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Prof. Ao Guoxing is currently a faculty member at the Shanghai Academy of Fine
Arts, at the same time he serves as the director of the Photography Art Studio, at
the Shanghai Film Academy, director of the Photography Department, Master's
Degree supervisor, working and living in Shanghai. He is also the director of the
Chinese Photographers Association, executive director of the Photography
Specialized Committee of the China Higher Education Commission, judge of the
China Youth Photography Grand Prix, deputy director of the Curatorial Committee
of the Shanghai Photographers Association, curator of the Shanghai International
Photography Festival. He mainly researched the potential of chemical
photographic manifestation of the birth of a new value of its aesthetic extension
and explored the relationship of the individual in history and culture. His
representative works include North of the North, South of the South, Ode to Joy
Trilogy, The Unknown, The Nightmare Phase, The New Landscape, and Real World.
His documentary film, The Two Gypsies of Northeast China, was selected as one of
the New Discovery Directors in the U.S.A. He was awarded the Academic Prize for
Young Artists by BASF in Germany, the Grand Prize of the Jury of the Lianzhou
International Photography Exhibition, the Gold Prize of the Shanghai Photography
Art Exhibition, the Best Curator Award of the Shanghai International Photography
Festival, and the Best Curator Award of the Jinan International Photography
Festival. His works have been exhibited and collected in the Yangtze River
International Image Biennale, Stuttgart Museum of Art, Germany, the National
Gallery of Singapore and the Royal Netherlands Art Center.

Prof. Ao Guoxing halen Sanghay Giizel Sanatlar Akademisi'nde 6gretim iiyesi olarak
gorev yapmakta, ayni zamanda Sanghay Film Akademisi'nde Fotograf Sanati
Stiidyosu'nun direktérliigiini, Fotograf Béliimii'niin direktorliigiint, Yiiksek Lisans
Derecesi danismanligini yiirtitmekte, Sanghay'da calismakta ve yasamaktadir. Ayni
zamanda Cin Fotografcilar Dernegi'nin direktéri, Cin Yiiksek Ogrenim Komisyonu
Fotografcilik Ihtisas Komitesi'nin yénetici direktorti, Cin Genglik Fotograf Grand



Prix'sinin jiirisi, Sanghay Fotografgilar Dernegi Kiiratérliik Komitesi'nin direktér
yardimcisi, Sanghay Uluslararast Fotograf Festivali'nin kiiratériidiir. Esas olarak,
estetik uzantisinin yeni bir degerinin dogusunun kimyasal fotografik tezahiiriintin
potansiyelini ve bireyin tarih ve kiiltiirdeki iliskisini arastirdl. Ornek calismalari
arasinda Kuzey'in Kuzeyi, Giiney'in Giineyi, Neseye Ovgii Uclemesi, Bilinmeyen, Kabus
Evresi, Yeni Manzara ve Gergcek Diinya yer almaktadir. Almanya'da BASF tarafindan
Geng Sanatgilar icin Akademik Odiil, Lianzhou Uluslararas Fotograf Sergisi Jiiri
Biiyiik Odiilii, Sanghay Fotograf Sanat1 Sergisi Altin Odiilii, Sanghay Uluslararast
Fotograf Festivali En lyi Kiiratér Odiilii ve Jinan Uluslararasi Fotograf Festivali En Iyi
Kiiratér Odiilii'ne layik gériildii. Eserleri Yangtze Nehri Uluslararasi Gériintii Bienali,
Stuttgart Sanat Miizesi, Almanya, Singapur Ulusal Galerisi ve Hollanda Kraliyet
Sanat Merkezi'nde sergilenmis ve toplanmistir.
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The New Landscape

This series “The New Landscape” extracts the recognizable visual elements from
the landscape, and then reconstructs the form of the landscape using
photochromic colour rendering of photographic media. With light sepia colours,
cultural symbols, and the time dimension of colour, photography itself has a time
dimension, transcending the level of so-called oriental aesthetics, and thus
entering the level of conceptual art, that is, how do landscapes become landscapes,
and why do we regard them as landscapes? Recognized as landscape? How to
construct a landscape? This series “The New Landscape” explores the signification
of landscapes.

Yeni Manzara

“Yeni Manzara” serisi, manzaradan taninabilir gérsel unsurlari ¢ikariyor ve
ardindan fotografik medyanin fotokromik renk sunumunu kullanarak manzara
formunu yeniden inga ediyor. Acik sepya renkleri, kiiltiirel semboller ve rengin zaman
boyutuyla fotografin kendisi bir zaman boyutuna sahip oluyor, sézde Dogu estetigi
diizeyini asiyor ve béylece kavramsal sanat diizeyine giriyor, yani manzaralar nasil
manzara haline geliyor ve biz onlart neden manzara olarak goriiyoruz? Manzara
diyebiliriz miyiz? Bir manzara nasil insa edilir? “Yeni Peyzaj” serisi peyzajlarin
anlamlandirilmasini arastiriyor.

FrilisK

Rl 1 deke 7K i TR S I AR B TC 2R B R, F AR A e &

OO NEM KRS . SIRNER, SRS, BRI EYEE, SRS X
HA R RYERE, 87 PSR 0 LM Em, AMmEAR TS EARK)Zm, B
AR U A LK, BATA 2 28 ALK ? gt ik ? Girl
KY AR RRIRTT AT LKA LK.



The Anonymous

Hannah Arendt describes the individual in modern society as “an isolated atom.”
The individual in the mass society is just a grain of sand in the world who has no
choices but gives in when the unconscious waves sweep them away to any place
and anywhere. No matter where they are, it makes no difference to them.

Here they have no names, uncertain identities, actions, traces, situations and
endings. Each individual is an existence of impersonality. Everyone is isolated and
distant, lost in hopelessness. However, they are still alive, living in a state of
absolute despair. The tragic fact is that it is not a life process from hope to
hopelessness but a destined and desperate reality.

The images that Ao Guoxing captured are not a presentation of history or reality
but a presence detached from the circumstances. It is no longer a realistic
representation but a decontextualized and overlapping one.

Time flows here and there with no direction. Those naked and unconscious
individuals holding dim light in despair are freezing. The anonymous will tell us a
grotesque reality, sometimes even beyond our imagination.



Anonim

Hannah Arendt modern toplumdaki bireyi “yalitilmis bir atom” olarak tanimlar.
Kitle toplumundaki birey, diinyada hicbir secenegi olmayan ama bilingsiz dalgalar
onu herhangi bir yere siirtiklediginde teslim olan bir kum tanesidir. Nerede olurlarsa
olsunlar onlar icin hicbir fark yoktur.

I[simlerinin olmadigi ama belirsiz kimliklerinin, eylemlerinin, izlerinin, durumlarinin
ve sonlarinin oldugu bir yerdir. Her birey kigiliksiz bir varolustur. Herkes yalitilmigs
ve uzaktir, umutsuzluk icinde kaybolmustur. Ancak yine de hayattadirlar ve mutlak
bir umutsuzluk icinde yasamaktadirlar. Trajik olan, bunun umuttan umutsuzluga
dogru bir yasam stireci degil, mukadder ve ¢aresiz bir gerceklik olmasidir.

Ao Guoxing'in yakaladigi gériintiiler tarihin ya da gergekligin bir sunumu degil,
kosullardan kopuk bir varliktir. Bu artik gercekgi bir temsil degil, baglamindan
koparilmis ve iist liste binmis bir temsil.

Zaman yonstiz bir sekilde bir oraya bir buraya akiyor. Caresizlik i¢inde los 1511 tutan
o ciplak ve bilingsiz bireyler donuyor. Isimsizler bize bazen hayal giiciimiiziin bile
Otesinde grotesk bir gerceklik anlatacaktir.
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Ode To Joy

On the deserted playground, large amusement equipment stood quietly in the cold
wind, like monuments with unclear themes. Without the bustling crowds and the
lively music, these giant metal structures built on temporarily flattened land are
the material remains after the music has ended, the remains of joy, and the ruins
of emotions. Ao Guoxing examined these surprising and sighing scenes with the
cold perspective of an archaeologist.

People who are used to singing and dancing to achieve prosperity find it difficult
to accept such a perspective, just as the era is moving forward so fast that there is
no time to stop and think. The extreme frontality, solemnity and commemoration
give the objects in the work a certain religious sanctity. Ao Guoxing drew on the
rational style of German “New Objectivism” photography and hand-printed silver
salt photography. The way touches the surrounding world with its body
temperature, appropriately projecting the huge tension between cold and heat
into the atmosphere of the era of rapid progress.



Neseye Ovgii

Terk edilmis oyun alaninda, biiyiik eglence aletleri, temalar belirsiz anitlar gibi
soguk riizgarda sessizce duruyordu. Hareketli kalabalik ve canli miizik olmadan,
gecici olarak diizlestirilmis arazi lizerine insa edilen bu dev metal yapilar, miizik
bittikten sonraki maddi kalintilar, nesenin kalintilari ve duygularin yikintilaridir. Ao
Guoxing bu sasirtict ve i¢c burkan sahneleri bir arkeologun soguk bakis agisiyla
incelemektedir.

Refaha ulasmak icin sarki séylemeye ve dans etmeye aliskin olan insanlar béyle bir
bakis acisin1 kabul etmekte zorlanirlar, tipki ¢agin durup diisiinmeye zaman
birakmayacak kadar hizli ilerlemesi gibi. Asirt cephelesme, ciddiyet ve anma,
eserdeki nesnelere belirli bir dini kutsallik kazandirir. Ao Guoxing, Alman “Yeni
Nesnelcilik” fotografciliginin rasyonel tarzindan ve elle basilmis giimiis tuz
fotografciligindan yararlanmistir. Bu yol, soguk ve sicak arasindaki biiytik gerilimi
hizli ilerleme ¢aginin atmosferine uygun bir sekilde yansitarak viicut sicakligiyla
cevresindeki diinyaya dokunuyor.
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Valley of the Winds

Through chemical visualization, the works bring things back to the world and
obtain a new state of being. The animal and plant specimens in the works break
away from the original social context in the photograph, enter the fuzzy field
between reality and nothingness, and obtain an unprecedented way of existence.
They become objects only between heaven and earth, instead of human objects.
They were there, so strange, so old yet so fresh, as if they had taken all time in a
single moment, or as if all time had been frozen into a single moment, and the
space they were in, their background, was not a place, but the whole vast and
lonely world.

Riizgarlar Vadisi

Calismalar, kimyasal gérsellestirme yoluyla nesneleri diinyaya geri getiriyor ve yeni
bir varolus hali elde ediyor. Eserlerdeki hayvan ve bitki ornekleri, resimdeki orijinal
sosyal baglamdan koparak gergeklik ve higlik arasindaki bulanik alana giriyor ve



daha énce gériilmemis bir varolus bicimi elde ediyor. Insan nesneleri yerine, yalnizca
gok ile yer arasindaki nesneler haline gelirler. Oradaydilar, dylesine tuhaf, dylesine
eski ve édylesine tazeydiler ki, sanki tiim zamani tek bir anin icine almislardi ya da
sanki tiim zaman tek bir anin icinde donmustu ve icinde bulunduklart mekdn, arka
planlari, bir yer degil, ugsuz bucaksiz ve yalniz bir diinyaydi.
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The Nightmare Phase

Nightmare, dream terror;
What is a nightmare, a psychedelic entanglement;
Nightmare, psychedelic appearance.

In the nightmare, the work experiments with black-and-white photosensitive
media and photographic imaging methods to present images, re-examining the
world we see through our retinas. We begin to question the ways of perceiving.
The work emphasizes the artist's presence. The artist uses a specific photographic
development process to develop black-and-white negatives to present images of
specific colours. This makes the image look like a traditional landscape but not a
landscape. It is both an objective landscape and a subjective landscape. It
corresponds to the saying “If you look at a mountain, it is a mountain. If you look
at a mountain, it is not a mountain. If you look at a mountain, it is still a mountain.”
What this series of works asks is, what is landscape? How are landscapes identified?
All kinds of relationships obscured by appearances will surface through the call of
images, and all kinds of truths that have been deliberately whitewashed will
eventually be peeled off and peeked, so people, other than people, things, other
than things, looking, looking outside, under tacit understanding, finally unite,
revealing the nature of illusion.

We search for the truth, but we have already been deceived by the “truth”. How can
we know the true face of Mount Lushan when we are in this mountain? All truth is
false, and all illusion is illusion.

Kabus Asamasi

Kabus, riiya terorti;
Kabus nedir, psychedelic bir dolasiklik;
Kabus, saykodelik gériintim.

Kabus'ta, siyah-beyaz isiga duyarlit medya ve fotografik goriintiileme yéntemleriyle
deneyler yapan c¢alisma, retinalarimiz araciligiyla gérdiigiimiiz diinyay! yeniden
inceliyor. Izlemeyi sorqgulamaya basliyoruz. Calisma sanatcinin varhigini vurguluyor.
Sanatgi, siyah-beyaz negatifleri belirli renklerde gériintiiler sunmak lizere
gelistirmek icin 6zel bir fotograf gelistirme stireci kullaniyor. Bu, goriintiiniin
geleneksel bir manzara gibi goriinmesini saglar ama manzara degildir. Hem nesnel
bir manzara hem de 6znel bir manzara. “Daga bakmak dagdir; daga bakmak dagdir”
soziine karsilik gelir. “Dag dag degildir ama baktiginizda dag yine dagdir.” Bu
calisma grubunun sordugu sey, peyzaj nedir? Manzaralar nasil tanimlanir?
Gériintislerin gizledigi her tiirlii iliski, imgelerin ¢cagrisiyla su yiiziine ¢ikacak ve
kasith olarak badanalanmis her tiirlii gercek sonunda soyulup ortaya c¢ikacak,
bdylece insanlar, insanlardan baska, seyler, seylerden baska, bakarak, disart bakarak,



zimni bir anlayis altinda, sonunda birleserek yanilsamanin dogasini ortaya
ctkaracaktir.

Gergegi artyoruz ama “gercek” tarafindan ¢oktan kandirilmis durumdayiz. Bu dagin
icindeyken Lushan Dagi'nin gercek yiiziinti nasil bilebiliriz? Tiim gergekler yanlistir
ve tiim yanilsamalar da yanilsamadir.
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